
WHITNEY OF THE FUTURE

Whitney Museum of American Art Fall 2011

A GROUNDBREAKING WEEK
On May 24, drums along the Hudson, shattered glass, and a rush of cascading earth signaled an 
exciting new era, as the Whitney Museum of American Art broke ground on a 200,000-square-foot 
museum in downtown Manhattan. City leaders, Whitney Trustees, artists, and guests assembled on 
Gansevoort Street to celebrate this milestone in the life of the preeminent museum of American art.

“The new Whitney Museum will be New York City’s newest world-class cultural destination 
in one of the City’s most dynamic and distinctive locations,” said the Honorable Mayor Michael 
Bloomberg, a vigorous champion of the Whitney of the Future and gracious master of ceremonies 
for the groundbreaking festivities. (continued on page 3)

Whitney Board leadership breaks ground for the new museum with New York City Mayor Michael R. Bloomberg and City Commissioner Kate D. Levin, May 24, 2011
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20th Annual American Art Award and Groundbreaking Gala

Architects Renzo Piano and Mark Carroll at a luncheon 
following the Groundbreaking ceremony

Trustee Robert Hurst, Director Adam Weinberg, Trustee Brooke 
Garber Neidich, architect Renzo Piano, chief curator Donna 
De Salvo, and Trustees Scott Resnick and Richard DeMartini 
before the Groundbreaking ceremony

Elizabeth Streb performs at the Groundbreaking ceremony

Families work with a Whitney educator to imagine how the view 
from the High Line will change in the next seventy years

Kids chalk it up at Westbeth Artists’ Housing’s courtyard space

Youth from the LGBT Center perform a STREB PopAction 
piece in front of the The Standard, New York

Director Adam Weinberg, Trustees Brooke Garber Neidich and Susan Hess, and Marissa Mayer of Google at the 20th Annual 
American Art Award and Groundbreaking Gala

Architect Renzo Piano views the new Whitney site

Debbie Harry performs at the 20th Annual American Art Award 
and Groundbreaking Gala

Groundbreaking ceremony

Mayor Michael R. Bloomberg speaks at the Whitney’s 
Groundbreaking ceremony

WHITNEY OF THE FUTURE: GROUNDBREAKING WEEK, MAY 2011

“  Great institutions are more than places; they are ideas.... 
The idea of the Whitney will flourish and prevail seen 
from a new angle, in a new setting, and in a wonderful 
new light.” —Flora Miller Biddle

(continued from page 1)

“Positioned at the foot of the High Line in the Meatpacking District, the Museum 
will strengthen the ongoing revitalization of an area that is fast becoming one  
of the most vibrant in New York City. The Whitney will be a perfect addition to  
the neighborhood.”

Crowning nine days of special events, the Groundbreaking ceremony 
opened with the Brooklyn-based ensemble So Percussion’s rousing 
performance of Drumming, composed by longtime friend of the Whitney, Steve 
Reich. In Breaking Ground, a special commission by choreographer Elizabeth 
Streb and the STREB Extreme Action Company, dancers dove through panes  
of glass while 1,500 pounds of dirt poured from a barrel onto the helmeted Streb, 
piling at her feet. With shovels in hand, Mayor Bloomberg and the Whitney’s 
Alice Pratt Brown Director, Adam Weinberg, dug into this artful mound, gamely 
commencing the construction phase of the $720 million campaign. 

“Today we begin to create the Whitney of the Future, an aspirational space 
where contemporary artists can realize their visions and audiences can connect 
deeply with art. We are enormously grateful to the City of New York, the Board 
of Trustees, our farsighted donors, and our master architect, Renzo Piano, for 
bringing us to this decisive moment,” said Weinberg.

Flora Miller Biddle, former Whitney president and granddaughter of founder 
Gertrude Vanderbilt Whitney, summed up the groundbreaking’s special 
significance: “The Whitney is ready for its next home, and ready to return to its 
roots downtown. Great institutions are more than places; they are ideas. Artists 
know that when the light falls from a new angle, everything can be seen with 
fresh eyes. The idea of the Whitney will flourish and prevail seen from a new 
angle, in a new setting, and in a wonderful new light.” 

The historic week’s events had kicked off with the American Art Award and 
Groundbreaking Gala on May 19 and continued on May 21 with a full day of free 
community activities for families, children, and neighbors in the Meatpacking 
District. Activities included a sketch tour of the High Line, a performance by the 
Merce Cunningham Dance Company and neighborhood teenagers participating 
in a Whitney-sponsored residency with the STREB company, an exhibition of 
artworks made by teenagers in the Whitney’s Youth Insights program, a mural-
painting project, and an interactive walking tour led by artist Lize Mogel based  
on the colorful map she had created of the Meatpacking District.

Groundbreaking Week also featured the Whitney Art Party, titled  
“The Groundbreakers,” on May 24; the exhibition openings of Designing the 
Whitney of the Future and Cory Arcangel: Pro Tools on May 26; and “Member 
for a Day” on May 27.
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THE LAURIE M. TISCH EDUCATION CENTER

Just as education is a central part of the Whitney’s mission, the Laurie M. Tisch  
Education Center will be a hub of activity in the new building downtown. 
Unlike many museums in the city, where education facilities are relegated to 
the basement or off-site, the Laurie M. Tisch Education Center will be at the 
Museum’s heart as it provides a dynamic interface between the public entrance 
and the Whitney’s galleries. Its location on the second floor will enable program 
participants to move easily from exhibitions into the Education Center, creating 
opportunities for Whitney educators to extend their gallery-based teaching with 
artmaking activities, demonstrations, and in-depth study and discussion.

Flexibility and transparency were top priorities in the Education Center’s 
design, which comprises a studio classroom, seminar room, community 
exhibition area, and offices. With windows overlooking the Hudson River, the 
spacious studio classroom will be an inviting and inspiring space featuring natural 
finishes, ample sinks, hanging rails for artwork, flexible seating, and state-of-the-
art technical capabilities, such as multidirectional projection. “We’ve done a lot of 
research on classrooms at museums across the country and abroad to design 
a facility that will take us into the next fifty years,” says Kathryn Potts, associate 
director, Helena Rubinstein Chair of Education. 

The Education Center will allow the Whitney—at long last—to expand its 
programs within the Museum’s walls. “Drop-in” workshops are being planned for 
visitors, as well as expanded class offerings for seniors, adults, and students. 
Teens in the Whitney’s award-winning Youth Insights program and the Museum’s 
volunteer docents will have their own dedicated space in the seminar room. 
School groups will bypass the hustle and bustle of the Lobby, ensuring that 
students receive a “VIP” experience from the moment they walk through the door. 
And artists-in-residence will have the resources to work with audiences in ways 
that mirror their own practices.

Most important, the Laurie M. Tisch Education Center will allow participants 
to roll up their sleeves, get messy, and create. By demonstrating the critical value 
of the studio in the thought and working processes of the artist, such experiential 
learning will give the public a uniquely personal connection to creativity that 
echoes the vision of the Whitney’s founder. All of this is possible thanks to the 
commitment to education of a most generous leader, Laurie M. Tisch.

MEATPACKING DISTRICT: THE RISE OF A NEW CULTURAL CORRIDOR

Site of the new Whitney Museum, 2009

Kids sketch during February Art School at the Whitney, 2011

The High Line, at Gansevoort and Washington Streets, 2009

The dynamic energy of the Meatpacking District

The corner of Gansevoort and Washington Streets

AN EDUCATION VISIONARY: 
LAURIE M. TISCH, TRUSTEE

Whitney Trustee Laurie M. Tisch is a 
passionate, longtime advocate for arts 
education and universal access to the 
arts. “Arts education is critical to child 
development. In fact, assessments of  
the real learning progress of children and 
young adults support what teachers and 
parents have known for decades—that 
the arts motivate, challenge, engage, 
and inspire,” says Tisch, who began 
her philanthropic work in the 1970s 
with founding support for the Children’s 
Museum of Manhattan. She then 
successfully championed the restoration 
of funding for arts in City schools through 
her leadership of the Center for Arts 
Education, founded in partnership with 
the Annenberg Foundation. 

Today the Laurie M. Tisch Illumination 
Fund, her entrepreneurial private 
foundation, supports organizations that 
improve access and opportunity for all 
New York City residents. “Philanthropy 
can’t replace public funds, but there is an 
imperative for donors to get involved and 
support what they believe in,” she states.

The Laurie M. Tisch Education 
Center, planned for the Whitney 
downtown, will launch a new era of 
arts engagement for New Yorkers and 
visitors alike. “The Whitney has always 
been forward-thinking, and its education 
programs enable participants to view 
the world from the artist’s perspective. 
The Museum partners with schools 
and neighborhood groups in deep and 
sustained ways, and the effect is felt far 
and wide in the community,” says Tisch.

“Unfortunately, New York City schools 
continue to lose public funding for arts 
education, which makes institutions like 
the Whitney all the more essential. The 
Education Center will be an asset to the 
Museum’s outstanding programs, and will 
allow the staff to go even further with their 
ideas. I’m proud to be part of the Whitney 
because it continually expands the 
possibilities of what a museum can be.”

Trustee Laurie M. Tisch

Comprising twenty square blocks adjacent to the Hudson River, the Meatpacking 
District is home to some of the city’s most notable restaurants, fashion boutiques, 
clubs, and hotels, not to mention the Gansevoort Market Meat Center, a 
neighborhood institution for over fifty years. West Chelsea, a gallery mecca with 
the highest concentration of contemporary art on view anywhere in the world, is 
just to the north, and the brick streets and nineteenth-century townhouses of the 
West Village are to the south. 

In 2009 Friends of the High Line and the New York City Department of Parks 
& Recreation opened the first section of the High Line, an internationally renowned 
park created atop the historic elevated railway that spans the Meatpacking and 
West Chelsea neighborhoods. By August 2010 it had welcomed more than three 
million visitors, and this June the second section of the park opened to the public. 
Sited at the High Line’s southern terminus, the new Whitney building will anchor 
the development of this burgeoning cultural corridor and has already inspired the 
support of city leaders and planners, arts groups, and local commercial interests.

“Thanks to this extraordinary public-private partnership, the Museum’s 
expanded home will create a wonderful new cultural destination at the base of the 
High Line,” said New York City Department of Cultural Affairs Commissioner Kate 
D. Levin at the groundbreaking for the new building. “With dynamic new spaces, 
the Whitney will build on its mission of bringing America’s most talented artists to 
expanded audiences from across the five boroughs and around the world.”

Like the High Line, the Whitney will spur revitalization of the far West Side of 
Manhattan, attracting and helping to support new businesses, community groups, 
and residents. The Meatpacking District is located in Community Board 2 (CB2), 
listed in 2010 among the eleven highest areas of growth in New York City by the 
Department of City Planning. CB2 is also home to five major universities and  
nine designated historic districts, including the founding site of the Whitney Studio 
Club on West 8th Street—a truly rich and appropriate context for the Whitney of 
the future. 
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THE MAKING OF THE 2012 WHITNEY BIENNIAL: 
ELISABETH SUSSMAN AND JAY SANDERS

The 2012 Biennial marks the seventy-sixth exhibition in the Whitney’s series 
of annuals and biennials—an unparalleled commitment to American art and a 
renowned platform for the nation’s emerging and established artists. Co-curating 
the upcoming edition are Elisabeth Sussman, longtime Whitney curator and 
organizer of the 1993 Biennial, and Jay Sanders, an independent curator, former 
gallery director, and organizer of the 2008 White Columns Annual.

“It’s our duty to catch the cultural moment and present it in an intelligent and 
lively way,” explains Sussman. “Equally important for the Whitney, as the ‘artist’s 
museum,’ is to form a significant relationship with artists who at this moment are 
doing important things, and for those artists to find the Biennial stimulating and 
remain part of the Whitney community. We get to know more artists in one fell 
swoop than most institutions get to know in a decade.”

Over the past year, Sussman and Sanders have crisscrossed the United 
States, engaging with artists in intensive studio visits that last several hours. 
The curators have cast a wide net—every participant has a connection to the 
United States, but some are foreign-born artists living in the U.S., while others are 
American artists living abroad.

“We’re not coming at this with thematics in mind, but you start to see 
thematics emerge,” says Sanders, referring to the 2012 Biennial’s focus on 
time-based and live art. These works of film, dance, music, poetry, and theater 
will take place throughout the exhibition among more traditional installations. The 
Biennial will also feature smaller, artist-curated projects within the larger exhibition. 

“We’re making the proposition that these ephemeral forms and practices 
deserve space and time. The art world is a very inclusive field right now and 
increasingly interesting to people whose work has an aesthetic dialogue with 
visual art. What it means to look at a piece of art and what the point of contact  
is are both a little speculative at the moment, so we’re testing the boundaries,”  
says Sanders. 

Testing boundaries has been a hallmark of the Whitney Biennial since its 
inception. “We’re identifying an important history that’s within the Whitney’s own 
history,” notes Sussman. “In this building it was a pioneer for new art forms; every 
artist that we’ve talked to about performing here knows the history of the Whitney 
as a performance space. What other institutions have ‘discovered’ only recently, 
the Whitney has done since the ’60s.”

As a Whitney “outsider,” Sanders has an additional perspective. “Unlike most 
international biennials, this one takes place in a working museum. It’s a chance 
to reconfigure how the museum operates . . . you can imagine other ways of doing 
things and put them on display speculatively for a few months. That seems really 
key to the Whitney’s DNA.” 

And what did organizing the 1993 Whitney Biennial teach the 2012 curator? 
“That it can be done!” laughs Sussman. “A total commitment to all the artists is an 
absolute necessity, because you will suffer through twists and turns you hadn’t 
expected. You have to just hope that something in the mix will cause somebody 
to have a sensation, good or bad. Ultimately, the Whitney is a conversation, one 
generated by a received history of American art in dialogue with a living history of 
what art is now. And that’s what the Whitney Biennial is—a conversation.” 

2012 Whitney Biennial curators Jay Sanders and  
Elisabeth Sussman

“ A total commitment to all the artists is an absolute 
necessity, because you will suffer through twists and 
turns you hadn’t expected.” —Elisabeth Sussman

ALWAYS LEADING THE WAY: 
ROBERT W. WILSON, TRUSTEE

A CONSERVATION PIONEER: CAROL MANCUSI-UNGARO

“Conservation is about balancing the physical and 
the metaphysical,” says Carol Mancusi-Ungaro, the 
Whitney’s associate director for conservation and 
research. “You have to preserve the material in a 
way that retains the immaterial.”

Entrusted with caring for both, Mancusi-
Ungaro is a pioneer in shaping art conservation for 
the twenty-first century. In a field once dominated by 
connoisseurs and historians, she applies the tools 
of science—microscopes, infrared radiography, 
spectrophotometers, and more. But perhaps even 
more important are her research and scholarship on 

the artist’s process, and her international leadership in the ethics of art conservation 
and reproduction, all of which will impact the field for decades to come. 

“One of the serious mistakes professionals can make is to overlook what 
the artist intended,” says Mancusi-Ungaro, who in the 1990s developed a 
unique practice of interviewing artists about their materials and methods while 
chief conservator at the Menil Collection in Houston. She established an archive 
that continues to grow at the Whitney, where she founded the Museum’s first 
department of conservation in 2001. The Artist Documentation Program—
conducted in partnership with the Menil and the Harvard Art Museums (where 
Mancusi-Ungaro holds a joint position as founding director of the Center for 
the Technical Study of Modern Art) and supported by the Andrew W. Mellon 
Foundation—documents on video the choices that lead to a work of art. 
Embodying artists’ thoughts, these records document the creative process itself, 
an invaluable resource for future generations.

Elected in 2009 to the American Academy of Arts and Sciences (and the only 
art conservator admitted to its membership), Mancusi-Ungaro engages head-on 
with today’s multidisciplinary art world, where nontraditional materials are the norm 
and artists provide the best insights into preserving their work. She has consulted 
closely with artist Dario Robleto, for example, whose 2003 presentation at the 
Whitney at Altria, Say Goodbye to Substance, included such rarities as “vinyl 
butterfly antennae made from James Brown’s record ‘Sex Machine.’” Other artists 
are less particular about the material aspects of their work: “Just repaint it,” Sol 
LeWitt once told the conservator.

One of the Whitney’s most important treatments is Claes Oldenburg’s Ice 
Bag–Scale C (1971), restored in 2009. The project required the expertise of 
engineers and a fabric specialist and gave the team a coveted opportunity to 
work directly with Oldenburg. “We’re committed to this tradition of artists coming 
in and working with conservators, which will only increase when the Museum 
expands its facilities on Gansevoort Street. There’s an energy and fluidity that’s 
going to happen there. . . a confluence of information across disciplines and 
departments.” The new Conservation Studio is designed to accommodate the 
requirements of all art media in a single space adjacent to the Works on Paper 
Study Center and near the Curatorial Department and Library. 

Mancusi-Ungaro founded the Whitney’s one-of-a-kind Replication Committee 
and lectures on issues surrounding artwork replicas, such as defining what it 
means to be an “original” work of art in a digital (and increasingly immaterial) 
age. Conservators also regularly contribute technical essays to the Museum’s 
retrospective exhibition catalogues, another Whitney innovation.

Notes Mancusi-Ungaro, “Conservation is treating a work of art, but it’s also 
about informing the field and raising awareness. Today the rules are different 
because the art is different. But the ethics of conservation apply the same to  
Cory Arcangel’s work as they do to Michelangelo. The rules may change, but  
the tradition remains the same.”

Since he joined the Board of Trustees 
in 1978, Robert W. Wilson has been an 
influential force in shaping the Whitney. 
In support of the Whitney of the Future 
Campaign, Bob’s extraordinary and 
wisely crafted “challenge” of $25 million 
has inspired other generous donors to 
make pledges to equal that sum; the 
gift’s requirement that the Museum 
meet key payment benchmarks in 
the construction of the new building 
has galvanized donors to pledge and 
follow through on their gifts in a timely 
manner. Such keen financial planning 
and leadership exemplify Bob’s long, 
invaluable service on the Executive 
and Development Committees. He 
also chaired the Investment Committee 
throughout the 1980s and early ’90s, 
and today is Vice Chairman of the 
Whitney.

Bob’s generosity has mirrored his 
vision and stimulated important projects 
at the Museum. In the early ’80s he was 
the first Trustee to support the Breuer 
building expansion campaign, with a 
pledge of $1 million. Bob is perhaps best 
known, however, for his commitment 
to art conservation and providing initial 
funds for the Whitney’s first conservation 
lab in 2001. 

A Detroit native, Bob Wilson studied 
economics at Amherst College, served 
in the Army during the Korean War, and 
then went on to conduct a successful 
career in hedge fund management. Over 
the years, he has given generously to 
the Nature Conservancy and Wildlife 
Conservation Society; the World 
Monuments Fund; and education, 
through the New York Public Library and 
Roman Catholic schools in inner cities.

In her memoir, The Whitney Women, 
Flora Miller Biddle, former Whitney 
president and granddaughter of the 
Museum’s founder, included a personal 
note to Bob Wilson: “Your confidence 
and generosity have often kept us 
optimistic about the long run. . . .  You 
are an extraordinary Trustee—the 
combination of intelligence, wisdom, 
and support you give is unique—I’d like 
to clone you, except I’d really rather you 
stayed unique!”

Associate director for conservation and 
research Carol Mancusi-Ungaro

SAVE THE DATE
Thursday, March 1, 2012
2012 Whitney Biennial opens

Dry pigments in the Conservation Studio
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CALENDAR OF EVENTS

On View

Singular Visions
Ongoing

Designing the Whitney of the Future
Ongoing

David Smith: Cubes and Anarchy
Through January 8

Real/Surreal
Through February 12

Three Landscapes: A Film Installation by  
Roy Lichtenstein
Through February 12

Aleksandra Mir: The Seduction of Galileo Galilei
Through February 19

Upcoming

Thursday, November 10
Exhibition Opening: SHERRIE LEVINE: MAYHEM

Thursday, March 1
Exhibition Opening: 2012 Whitney Biennial
Curated by Elisabeth Sussman and Jay Sanders

All exhibitions are on view at the Whitney Museum  
of American Art, 945 Madison Avenue at 75th Street

CELEBRATING THE WHITNEY: 
SPECIAL OCCASIONS 

Susan Malloy, Alice Pratt Brown Director Adam 
Weinberg, and Elizabeth Glassman

Betty Ann Solinger and curator Dana Miller

Amar’e Stoudemire

Art Party Auction

Chief curator Donna De Salvo and Jack Flam Trustees Tom Lee and Brooke Garber Neidich

Trustees Anne Dias Griffin, Brooke Garber Neidich, and 
James Gordon

Matthew Blank, Susan Blank, and Greg Feldman

Shala Monroque, Trustee Joanne Leonhardt Cassullo, 
Sarah Brown, Joan Smalls, Tom Dunn, and Maggie Betts

Opening night for the Lyonel Feininger, Cory Arcangel, 
and Xavier Cha exhibitions

Art Party

Elaine and Henry Kaufman

Cory Arcangel: Pro Tools exhibition opening

Curator Barbara Haskell leading a discussion about the 
Lyonel Feininger exhibition

Trustees Beth Rudin DeWoody and Joanne  
Leonhardt Cassullo

Andrew Gundlach, Metropolitan Museum of Art curator 
Wolfram Koeppe, Marina Kellen French, and Whitney 
curator Barbara Haskell

Ellen Holtzman and Michael Gilligan

Trustees Susan Hess and Neil Bluhm

Curator David Kiehl and Trustee Fern TesslerArtist Richard Artschwager and art historian Linda Nochlin

Steve Henry, Kimberly Resnick, and Trustee Scott Resnick

Charles Feininger, Conrad Feininger, and  
Tomas Feininger

Mary Jo Shen, Ted Shen, and Lynn Nicholas

Congresswoman Carolyn Maloney and Trustee 
Raymond Learsy
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CAMPAIGN DONORS

We wish to acknowledge the generosity of our early leadership supporters: *

THE CAMPAIGN AT A GLANCE

The Whitney of the Future is an expansion campaign involving the construction of 
a new building that will enable the Whitney to present its renowned collection of 
American art on an ongoing basis in tandem with dynamic special exhibitions. 

Located in Manhattan’s Meatpacking District, the new building will be the Renzo 
Piano Building Workshop’s first freestanding art museum in New York City.

The Whitney of the Future expansion has three key goals: 

1) Museum ($382 million)

gallery space and triple its total space; scheduled completion: 2015.

2) Endowment ($230 million)
 

building opens.

of the Whitney’s future home.

3) Capacity-Building ($108 million) 

the Whitney will sustain the highest-quality artistic and educational 
programming.

 
two or more floors at all times: readying the collection will be a massive 
effort—entailing research, conservation, storage, installation, and 
digitization—which has already begun.

scaled up.

WAYS TO GIVE

The Whitney is tremendously grateful 
to its donors. Their support will not only 
ensure the successful completion of  
the campaign and building project but 
also help maintain the vitality, renown, 
and success of the Whitney as the 
defining museum of twentieth- and 
twenty-first-century American art for 
generations to come.

For more information about the campaign 
and donor opportunities, please contact:

Campaign Office
Whitney Museum of American Art
945 Madison Avenue at 75th Street
New York, NY 10021

Phone: (212) 671-1842

The Allen and Kelli Questrom Foundation 
The American Art Foundation,  

Leonard A. Lauder, President 
Steven and Ann Ames 
The Annenberg Foundation 
Anonymous (2) 
Charles E. Balbach 
Doug & Lily Band 
Birchrock Foundation 
Susan and Matthew Blank 
The Bluhm Family Charitable Foundation 
Melva Bucksbaum and Raymond Learsy 
The Carole and Barry Kaye Foundation 
Joanne Leonhardt Cassullo 
CB Richard Ellis 
City of New York 
Bob and Suzanne Cochran 
Tommy and Dathel Coleman 
Vanessa and Henry Cornell 
Daniel and Pamella DeVos Foundation 
The DeMartini Family Foundation
Kristen M. Dickey & James L. Dooley
Anne and Joel Ehrenkranz 
Danielle Englebardt-Katzoff and Stuart Katzoff 
Greg S. Feldman and Melanie Shorin 
Barbara and Michael Gamson 
Philip and Faith Geier 
Sondra Gilman 
Arne and Milly Glimcher 
Andrea and Jim Gordon 
Kenneth and Anne Griffin 
Hearst Corporation 
Helena Rubinstein Foundation 
Henry Luce Foundation 
Susan and John Hess 
Soledad & Robert Hurst 
John R. Eckel, Jr. Foundation 
Warren and Allison Kanders 

George S. Kaufman 
Laurie M. Tisch Illumination Fund 
Barbara and Jonathan Lee 
Thomas H. Lee and Ann G. Tenenbaum 
Nancy and Robert Magoon 
Susan R. Malloy 
Mary Bucksbaum Scanlan Family Foundation 
May and Samuel Rudin Family Foundation 
Raymond J. McGuire 
Robert E. Meyerhoff and Rheda Becker 
Eric and Stacey Mindich 
National Committee of the Whitney 
Brooke Garber Neidich & Daniel Neidich 
Gwen & Peter Norton 
Julie T. and William M. Obering 
Sherry and Douglas Oliver 
John and Amy Phelan 
Nancy & Fred Poses 
Scott and Kimberly Resnick 
Robert W. Wilson Charitable Trust 
Jack Rudin in honor of Beth Rudin DeWoody 
Chip and Burwell Schorr 
June and Paul Schorr III 
Monica and Richard D. Segal 
Melissa and Norman Selby 
Jessica E. Smith and Kevin R. Brine 
State of New York 
Stefan Edlis & Gael Neeson Foundation 
Steven and Heather Mnuchin Foundation 
Ellen and Steve Susman 
Nellie Leaman Taft 
Fern and Lenard Tessler 
Tuft Family Foundation 
Joseph R. Varet and Esther Kim 
Sarah Varet and Jesse Coleman 
Wasserman Foundation 
Irma G. Weiss 
William Randolph Hearst Foundation 
Rosina Lee Yue & Bert A. Lies, Jr., MD

* as of October 26, 2011 
* signed pledges and gifts received of $100,000 and above 

CAMPAIGN COMMITTEE

Robert J. Hurst, Co-Chairman 
Melva Bucksbaum, Co-Chairman

Neil G. Bluhm
Joanne Leonhardt Cassullo
Beth Rudin DeWoody
Victor F. Ganzi
Philip H. Geier
James A. Gordon
Warren B. Kanders
Jonathan O. Lee
Brooke Garber Neidich
Fern Kaye Tessler
Joseph R. Varet

as of October 26, 2011

Goal: $720 million CAMPAIGN AND PROJECT 
PROGRESS
(as of October 26, 2011)

· $429 million—through fundraising
· $95 million—through the sale of real estate 

assets on Madison Avenue

leading into excavation and the laying of the 
foundation.

REMEMBERING THOMAS N. 
ARMSTRONG III (1932–2011) 

Thomas N. Armstrong, the Whitney’s 
beloved former director, passed away 
suddenly on June 20, 2011. He was 
78. As director of the Museum for 
fifteen transformative years (1974–1990), 
Tom Armstrong’s distinguished tenure 
was marked by seminal exhibitions by 
such artists as Saul Steinberg, Richard 
Tuttle, Nam June Paik, Elie Nadelman, 
Red Grooms, Donald Judd, Richard 
Artschwager, and Robert Mapplethorpe. 
Under Tom’s leadership, the Museum 
acquired more than two thousand key 
artworks, including masterpieces such 
as Jasper Johns’s Three Flags (1958) 
and Alexander Calder’s Circus (1926–31).

“These works are pillars of the 
Whitney’s collection and of American art,” 
Whitney director Adam Weinberg told 
the New York Times. “[Tom] was brilliant 
at bringing together coalitions of people 
to acquire artworks, for which we had a 
minimal acquisition budget. We still have 
works coming in that he negotiated as 
gifts years ago.”

Tom helped to lead the Whitney’s 
transition from a family-run institution to 
the preeminent museum it is today. He 
expanded the Whitney’s branch program 
to include Philip Morris, Champion 
International, and the Equitable Center 
and established the National Committee, 
a patron group bringing together 
collectors from all over the country. Much 
of what the Whitney is today and what it 
will become in the future is a continuation 
of his legacy. 

With his broad smile and characteristic 
bow ties, Tom was a larger-than-life 
personality whose ebullience was 
infectious. He was a respected colleague 
and a mentor to many. All who love 
American art and all who are devoted  
to artists of our time are indebted to  
Tom Armstrong.

Thomas Armstrong, Director Adam Weinberg, and 
David Ross at the Whitney Groundbreaking, 2011
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NEW BUILDING UPDATE: CONSTRUCTION BEGINS

Since the Whitney’s official Groundbreaking ceremony in May, ground is being 
broken and progress made at the site every day. The last remaining structure 
on the property came down in mid-September, and construction of the new 
museum is under way. These images were taken from the top of The Standard, 
New York, with a camera that is documenting the site through the building’s 
completion.

October 20, 2011, at 6:45 am

October 20, 2011, at 12:00 pm

October 20, 2011, at 8:30 pm


